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NN N daily experience evinces the contrary; and for which, on the leaſt reflection 


ways write ſound examples for the Pupils to COPY after; theſe, I ſay alone are firong © Þ 
bars to its happy and more general advancement ; but, %%% 
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* AX 5 Penmanſhip, or Writing, is an art, mechanically ſpeaking, dependent on tile 


A Hand and Eye, it may ſeem eafily attainable on a curſory view ; but yet, 4 = 


many reaſons may be aſſigned, as the want, generally, of able and experienced Maſters; _ 
as alſo, ſuirable encouragement to the few who are accurate Penmen, and ſhould al. 
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There i is yet another, and 1 fear more eſſential cauſe to 1 given for the flow progreſs T 


made in Mriting, and that is, an erroneous and too general opinion prevailing, that _ 


the buſineſs is but a kind of Hocus-pocus, or Legerdemain, and that one perſon may as 
certainly write fine as another, and in ſhort, that the whole proceſs may eaſily, and 


effectually be attained in a few days, or even a few hours: whereas to write a ready, ”— 


free, and bold hand, is the work of ſome time and practice, and is in fact, as much 
an art as either Muſic or Painting, neither of which, it is readily confeſſed, can be 
acquired under reaſonable time, ſtudy, and perſeverance, and that too, under the direction 
of ſome regularly bred, and accurate Perfermer, And, 
If we add to theſe the too frequent want of attendance and attention in the pupil, 
it will not be wondered at, why ſo few arrive to perfection in this uſeful art; for, as a 
judicious friend remarked, Mriting might aptly be compared to playing on the Violin; 2 
to prove which he obſerved, that almoſt every blind creature could do the latter, and 
even fo, any ordinary perſon could fcrawl out a Line; and yet ſays he, to arrive at but 
tolerable perfection in either art, 1 ſpeak experimentally, there are 7 85 any iwo things = 
in life more difficult. 


But, it is not the buſineſs of a maſter to intimidate, but e to encourage and Be 


_ affiſt the Scholar's endeavours; . and ſuch being my preſent purpoſe, I ſhall therefore 
farniſh him, (in as conciſe a manner as the brevity of this extenſive work will admit,) 
with ſuch plain inſtructions for the attainment of this Art, as, if duely oblerved.. and 
1 will not fail to SU, his 5 to the end deſired, Of 


— - 


Oer hege * OR COU oO ex Cit, 


a Gx the Different HANDS; their ORDERS, Sc. 


| LTHO' the ſeveral Hands of Great Britain, as occaſionally uſed, in 5 ads tho 


2 Law, and Ornament, are not leſs than XVII. their Names and Order, as here- 
under, vis. _ 


aſt. Round. Hand, I 7th, Squareand | 13th. Chancery, 
2d. Ditto Text, N sth. German Text, [ 14th. Church Text, 5 
3d. Lalian, and | gth. Large, Small, | 15th. Oid-Engliſh, 

2 44d. Running Hand: I 1oth. and Running | 16th. Round Roman, 

i V Eugreſing, . | rith. Court Hands, T 15th. or New, and Lalic 1 
th. Secretary, $2 : 12th. Fett, and Running, 3 5 Print Characters. Wo 2 | ; 0 ö 


And each of theſe Alphabets conſiſts of LII Letters, making in the whole, upwards of 
884 diſtinct Characters: a formidable Army to encounter; yet, gentle Youth, take 1 
courage; for, of the above 17 Hands, ſince the AcT for obliging All Law Proceedings © 6 
to bein Engliſh, and written in Legible Charafers;” 1 ſay, that now fix ix or ſeven Hands only a 
are uſed, tor all ordinary Buſineſ is conducted in the Round, Text, Italian and Running 
Hands; and the Law, you obſerve, calls only for Engroſlivg, German Text, and Brief- 
Hand, 4, e. a kind of mixt e or Lawyer's Running Hand. . 


Again, Writing is either for Uſe in the courſe of Commerce, or Tranfactions in the Law, or elſe, as 
applied in Ornamental Worts; in which latter ſenſe, the number of different hands need rarely or never 
exceed eight*; from all which conſiderations, we are now enabled to epitamiſe theſe 17 hands as 
follows, viz. 2 for Trade, 3 for the Law, and 8 at moſt for Ornamental Titles, Inſcriptions, Dedications, 
&c. as more fully appears from the three following ſeparate TABLES, viz, + % 


- viz, 4 Round Text, ) fh a, a . 
2 Hands, VIZ. 1 Ring Trade. 1 : 5 the 5 3 f 
| | 8 Hands, viz. Hands, and 3 \ for Ornaments. 
E „ Prints, with j _ 55 
2 ngroſſing, | 
3 Hands, viz. Ditto, Text, f for the Law. Embelliſhments 
Land Secretary, ” of Striking, 


In the acquiring of any Hand, two principal things are eſſentially to be aimed at, viz. an exact idea 
of the letters, their natural joinings, height, width, flope, and due diſtances; and theſe can only be 
had from a nice obſervance of a ſound Copy; the 2d. is, by careful and frequent practice to attain ſuch 
adroitneſs with the pen as to be able to expreſs that idea readily and well upon paper, in the doing of 
which many particulars, it is owned, are abſolutely required: I ſhall therefore treat of theſe under the 
following heads, viz, - Ps 1 0 „„ 


I. Directions for Holding the Pen; extending the Arm, and Poſition of the Body, &C, in writing the Round Hands, 


* Vide, The many diſtinguiſhed Performances of ſeveral eminent Maſters, among which my late Father's 
Works add no ſmall Luftre and Improvement, to the truely valuable Art; but for your immediate Conception, 

ſee my Engraved Advertiſement at the Beginning of this Eſſay. a Ps 1 | 

- | 5 


II. General Infiruftions for Youth, and others, who would write any Hand well ; either for Trade and Cm.. 
© HI. How io make the different Pens fed, as well for ordinary Buſineſs, and the Law, as thoſe proper for „ 

Striking, 1 5 „„ „ . ; 55 
-ConcLUDING' with ſome new and uſeful Hints for the better attaining of, and conducting the 

Hands for Ornament, „ JFC e 


CCC 
Directions for holding the PEN, extending the Arm, and Sitting, &c. 
3 e , nw of win 


er HE Pen ſhould be held between the Thumb and two firt Fingers of your right hand, thus 
* DT the fore 0 on the pen, the thumb underneath, and the ſecond finger on the off ſide; the 5 
1 other two fingers looſely inclined inward, ſo as to allow the ſaid three fingers and pen to : 
i move freely up and down at pleaſure ; and, you ſhould lean only on the tip of your /zitle 
finger, obſerving about an inch from the end of your fore-finger to the nib of the pen, letting it lye in a 

line parallel to, and reſting at the knuckle. _ ons „ 

Sit almoſt »pright, your head inclining a little forward; and let your right elbow extend about 

8 inches from your Side; this for the flope, or Round Hands; but, for the Law, and other upright 

Handi, you muſt extend the arm 12 or 14 inches from your fide. Let the pen for Round. hand, pre- 

ſent its farther edge or corner to the paper, the better to effect a clean hair-froke, and give a ſmooth, . 

even full; but, for all perpendicular black Hands, you are to obſerve the contrary, in order to have „ 
fulls; but in either caſe, always remember that you cannot poſſibly bear your pen too light. „ 
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General InsTRUCTIONS for Young Beginners, and others, who would write 


any Hand well, either for diſpatch of Buſineſs, or the Law. 
A N order to write any charaQer well (ſuppoſe the Round Hand) the leader Bout d; 40 7 
p before hinted, firſt know its PRorERTI ES, and thoſe are moſtly contained in the five 
T . 95 following, viz. due proportion, that is, 1ſt. the ſmall letters all of a /ize, and their 2 


ſtems, both above and below the line, kept of - «qual lengths; 2d. The capitals or great 
0 letters muſt be as tall again, that is, twice the height of the ſmall letters, and with, 
them; 3dly, have the ſame inclination or lope ; the 4th requiſite is, a due di/ance obſerved between. 
the letters themſelves, as well as the words and lines: for that of letters keep nearly a fmall e“ ſpace, 
that between words an m, and diſtance your lines about three times the height of its ſmall letters ; laſtly 
a clean, ſmooth, even, fine and a regular full frote ought to appear chioargliout the whole piece. 


Aſter the pupil can make frat frokes of equal length, and thickneſs, the leading ſmall letters, ſuch 
as the o, I, a, and m, ſhould be firit carefully practiſed, in a ſtrong Round-Text, the whole Alphabet 
deper ding chiefly upon them; for, from the o and 1 are derived the a, b, c, d, e, g, t, u, and x; and 
from the m are produced the n, p, r, &c. after obſerving theſe, you ſhould begin to praQtice the whole 
Alphabet, but, be ſure to maſter all the ſmall letters, before impatience prompts you to attempt any of 
the great or capital ner. ;; »̈oõVñIꝰ 
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© +, Tie next ſtep is to begin the minums, or half joinings ; and here, if you wou'd make ſhort work of 
| it, practice the moſt eaſy ſhort ſyllables firſt ; ſuch as at, all, able, but, and ſo on in alphabetic-order, 
down to will, xes, your and zeal, In the joining of letters, in order to compoſe words, &c. the greateſt _ 
difficulty is the turn at bottom and top, more eſpecially in words beginning with i anden; for though it 
appears, and is actually eliptical, yet neither circle, oval, or other {weep of the compaſles. will fully _ _— 
deſcribe it, and the beſt definition I can give. of this Point is, to make or draw a narrow ovaler-turn. ?˙n.m 
from the foot of the i leading up to the top. of the n, and then turning over, in the ſame ſize or pro- „ 
portion as kept at the bottom; ſo that this YT /iroke may appear juſt in the middle between the 
i and the firſt body ſtroke of the next letter n. Next, in order to your finiſhing the n, ſet off the pen, 
from nearly the bottom of the ftrait ſtroke, and riſe as before, give the ſecond turn at top, and then 
keeping ſtrait down, finiſh with the ſame kind of narrow turn at the bottom, as you firſt ſet out wit, 
„%%% /// EE EE TE 9,” De) %% On TJ OOy SC 7 


For your clearer conception, ſee and practice the words in, inn, inner, inmoſt, and the like; and far. 
ther obſerve, that as all the full ſtrokes lie parallel to each other, ſo all the hair-frokes, or turns, eiten _ 
at the bottom, or top, muſt alſo run ftrictly parallel to one another, throughout the whole piece of - 


Hence it is evident that Penmanſpip muſt be conquered by the hand and eye, and not ſolely by 
mathematics, whatever has been ſaid to the contrary, or done by thole great maſters SN ELL, CLARK, 
and Snow, &c. and that it is both vain and fruitleſs even to attempt the laying down full rules for per- 
forming the Round HANDS by rule and compals* ; ſince the turn at bottom and top, as I have. 


* Vide, SxeLlL's mathematic rules, and the MO, in his, and CLakk's Standard. | 


* 5 
. 4 5 i 
5 8 5 
3 , . 2 
— 5 
* — 0 


— 


-kboreſhewn, is not a circle; and there is no ſuch thing in geometry, as a true oval, nor indeed can any 
one or more eliptical angles fully deſcribe the whole turn or leading hair ſtrokes at the bottom and 
top, as tis required in a %% TION 


properly expreſſed, and with which I ſhall cloſe this bead, viz, ” 


- * 3 5 a k 
F as) 73 : ; * 
2 i 


ne and beautiful piece of natural penmanſhip. _ — 
ions, be ſure that you don't take off the pen, in giving 


If you ever hope to write natural, and expedit 


theſe leading hair ſtrokes; for, not only letters, but many ſhort words, as in, it, is, tis, the, and the 


lik 
without taking the pen from off the paper. 


e monoſyllables, often occuring in-bu/mneſs, ought always to be wrote in one ſmooth continued ſtrokes, 
As to the ſlope abſerved in writing, it is that of about bo degrees, (little more, or leſs) and the 
proportion propereſt for ſet. Raund Hand, or Text, is, nearly one third higher than it is wide; but, the 


current Hand for diſpatch in buſineſs, looks beſt, and is moſt expeditious when the ſmall letter fills 
an exad? ſquare, and the capitals made about twice as high: but to return; after theſe monoſyllables you 
ſhould take ſingle, but entire wworus,. from 2 to 4 or 5 ſyllables ; ſhort. ſentences, in familiar phraſes ; 


then, cautiouſly,. take a whole line; and ſo proceed to two, three, and four line pieces, &c. till care- 
fully tracing with your eye ;. impartially comparing what you have writ with the Corx ; and thereby 
bringing your hand obedient to every, the minuteſt ſtroke thereof; or as a poetical friend has more 


' 
t g 
Y ; 


© ConSULT each little turn; mark every ſpace, 

: As painters firſt chalk out th' intended face; 
/ «© Yet, be not fondly your own flave for this, 
But change, hereafter, what appears amiſs, 


1 


„ 


How to make the PEN; and Mend, or adopt it for the Writing of any Hax n. 


OLD the quill even, between the thumb and the three firſt fingers of your leſt hand, tge 

, v7 feather-end from you; and the peninife ſo: deep in the palm of your right hand, as that 
5 vou can fafe hold, and readily command it without the uſe, or danger of cutting your. 
* thumb; then fix the right thumb under the quill, againſt the third nger of your left. 

bh hand, (to keep all Ready) and cut a ſmall piece off the end of your quill ; then turn it, 
back upwards, and eut off a ſecond piece as before ; and now, changing the poſition of your knife, 
enter it a ſmall way into the middle of this laſt cut, for the intended ſut; (in this eſpecially, act cautious, 
or the knife will run forward, and endanger your fingers) next, with the back of your knife, reſting. 
the quill upon your left fore-finger, ſcrape it ſmoothly, and in a ſtrait line to the cut, then, put your 

left thumb on it, but about half an inch higher up, and with the peg of your penknife, or a whole quill, 
give a ſmart ſpring to force up the flit; and now, from the cradle, or hollow of the quill cut away a 
good piece, and take out the pith, and cautiouſly pare down the firſt fide or ſhark of your pen, to an 
entire fine point, and turning the quill about, do the ſame for the other ſhank, taking care to make 
them both of equa] length and thickneſs; this done, holding the quill in your right hand, with your 
left thumb, preſs the two points gently down (in order to cloſe the ſlit, ſomewhat impaired by the cutting 
and ſhaping it, &c.) laſtly, holding the cradle part downward, between the fore and middle finger, 
reſting it on the thumb nail of your left hand, (with the feathers frem you) placing the back of your 
knife to the t fore finger, dexterouſly enter its edge fliding on the back of the quill, ſtopping a little 
ſhort of its point; and now, if for writin g of alan, Running, or ſmall Round Hand, raiſe your 8 


1 - ** | : 1 3 2 4 —. 
1 3 * 4 * 7 1 


„ nod 1 4 down-right, but eaſy preſſure, ut off both the "ſharp points only, arid ſo finiſh"the nib,” and 
err, fit for writing of thoſe hands ; but, if you'd have it for the few Reund-T, ext, or A Rrong Engroſf ng 


„Hand, you muſt then 2 8 or nib it full as broad again, 4 


To Men, or repair an Oli Pen there the rexinaling ney is not the . you 3 only to 
pare or cut down the two e to a fine Point, and nb them as e Ae and ut pen is 


"INORG: 


8 the Pen 4 is for: bing che Soy 8 Text, Old Englih Dye, the '-xemplifying Court, or 5 5 
frang character; in ſuch caſe, an d oma: Pen thus mended, is far ee to a nero ones as as I have 
ane W can ä 5 


7 4 
* 


| In regard to Quvizzs, aß are 1 all prices, and 1 haye 1 Go two pence halſpenny to 
276. a hundred; but, for uſe and duration I prefer a tite, round, and clear ſecond, i. e. the 7 in the „ 
N * $ ati 4 and the beſt of theſe run between 35. and 85. per 100 TIT DOS - i 


N. B. Thick hard Quill ſhould be ſoftened: in water; ; and is adding ls be much 8 on 
the back, and allowed longer ſhanks and nib. A ſoft thin Quill may be hardened in warm embers: 
and ſhould be ſtrengthened with broad ſhanks and a ſhort lit; aſſo, obſerve to do the ſame, when 
ever 1 have mths oaks Wos quill pms to0 Much. | CCC ˙· „ 


f 


* 1 5 7 be 


Concerning STRIKING,. or COMMAND of HAx D; with ſome: thoughts on 
n , . 


— 


S OWEVE R the illiterate may incline to treat this branch of art which they call Fleuriſbing, 


5 H Leibe man of taſte, and of buſineſs, not to mention the Accurate Penman, will always cheriſh it, 


| To ge as both know how great, and ſerviceable a part it makes in the affairs of life; for, what would 
the clerk, and man of buſncſs. do without a ready and free command of his pen; and how 
graceful is an Sr. well ſtruck, at the beginning of a letter, a B for bought, R for the receipt, and 


an 7 for invoice, &c. and how ſurprizingly guzck too, is one done to the other ?—but in the ning 


of a name, it is of ſingular adyantage (not to mention its beauty) by putting it out of the power of knaves 
to counterfeit ; a circumſtance worthy the Public regard, though never as yet properly attended to. 


What I mean by friking, is not that ſenſeleſs flow of ſtrokes, void of all meaning, or contrivance, but . 
ſuch a command of.hand, as the judicious few“, among the maſters, &c. are found to introduce in 


® Mefirs, BLanDd, SNELL and CHAMBERS, and my late father Mr, Cnaur fox, all who remarkably excel 
| | | 35 > in this particular. ; | | 
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their names, titles of accounts, advertiſements, and the like; and this I am ſure, proves the 
neceſſity of, and eminent ſervice arifing from a judicious.command in ſtricting; which being the caſe, 
I ſhall next endeayour to open the path leading to its more general aitainment. And, „„ 


4 
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I. Command of hand is of two kinds; that called the Dutch, which is performed with the pen held 

in the ſame poſition as for 2writ:ng; and the other is termed Halian or French ſtriking, in which the 
pen is inverted, that is, you place the middle finger to the hollow or cradle of the pen, by which 
means the fulls, &c. becomes pleaſingly reverſed : the firſt is moſt proper for, and looks beſt in buſineſs, 
the latter is beſt adapted to, and ſhews greateſt in ornament. Don . 


II. In performing this part of penmanſhip, in either tafte, the center of motion is in the 
ſhoulder ; therefore, you muſt lift your hand and arm entirely off the Table; and letting it ſwing light 
and eaſy, in the air, with courage try to ſweep a fingle round, or ovaler, or that as you pleaſe; then 
eſſay to double, and treble the rounds, taking each, as it were, for a diſtinct leſon; when you can do 
theſe well, then, get a natural, and ſound alphabet of-ſome accurate maſter, and practice the A, N, I, 
$, P, B, and R, &c. and then you may venture upon the whole 26 Letters, „%% OE, 


And, for variety of pleaſing devices, and new flouriſhes, you may conſult the Univerſal Penman, &c. / 
and be abundantly ſupplied, remembring as before hinted, that the moſt plain and ſimple Dutch Capital, 
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majeſtic appearance, EO A x ay a ak 
To give verbally unerring rules for theſe ſeveral curloſities in Ariting, will rather cramp and confine, . 
than inſtruct a genius; but thusmuchit is certain he-ſhould-know, that ſtrokts are moſt pleaſing wen 
they croſs over each other, and conſequently, that too many ſtrokes lying one way, diſpleaſe; Again, 
full ſtrokes ſhould conſtantly be relieved by fine, as the fine certainly appear moſt brilliant by full ſtrokes 
artfully croſſing them: That ſquare or Hrait ſirokes are rendered pleaſant by circular ones paſſing over 
them, and vice verſa; and that the intention of all flouriſhing, is rather to fill up vacancies on the paper, 
than idly to ſhew what you can can do- | „„ N : N 


4 8 a -— 


_ Laſtly, In the diſpoſing or blending a variety ef hands in grand titles, &c. you ſhould, beſides 
ordering the lines of long, and ſhort, or wnequal lengths, mix a ſtrong round text with a German ditto, - 
or old, or new print capitals ; as alſo, not permit either Blact Hands, or even round text lines immediate- 

ly to follow one another, nor yet introduce Zahan, eſpecially the ſmall ſize, into any grand compoſition. 


Many more things relate to theſe extenſive fields of Deſign or Ornament; but for the reſt, I muſt refer 
ou to the works publiſhed by our moſt eminent Engliſh. Penmen, viz. AyREs, ALLIENE; WICAN, 
EDDON, SNELL, CHAMBERS, CLARK, BLAND and my late Father Mr. CHamP1 on, eſpecially the _ 
fire laſt, engraved by Mr. BicK1am, ſen. It will alſo be proper to ſee ſome of the beſt foreign maſters; 
Viz, SENAULT, and BARBEDOR. of, France, V ELDE, and PERLINGH of Holland, &c, in order to 
| complete your ſtudies BE 5 „%% | e 
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